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& Tpaauiii 11eXOBMX TOBApHCTB
16-19 cToniTTs

B yKpaiHCBbKill KyJbTYpi 3 JaBHIX JaBeH NPHPOJAHLO CIIBICHYBAJIN
K003apcTBO (JlyXOBHO-MUCTEIbKA TPAAMLIis 3 OCOOJMUBUM CBITOTISI-
JIOM i cTHIIEM XUTTS) i GaHypHUITBO (CBITCbKE MY3HKYBaHHS, 110-
wmpene cepey inTenirenuii Ta ceasin). Y XVII-XVIII cr. mano He
B KOXHil YKpaiHCbKiil Xarti Oyna ko03a. ['panu Ha TpajuuiitHux
IHCTpYMEHTaX KO3aKHM i NpeJCTaBHUKH YKpaiHChKOI emiT. 1775
poky 3amnopi3bKy Ciu GyJI0 JiKBiJOBaHO i BCe MeHIlIe KO3aKiB Ta
CTApLIMH Tpaju Ha KoOG3ax. Ale MpojoBXKyBaja iCHyBaTH KOO-
3apchbKa IyXOBHA TPAJIMIList — He3psyi CMiBIi HaragyBaau mpo Ko-
3abKi BoJbHOCTI. Haj3BHuaitHo BUCOKMM OyB MOpasibHHUIT aBTOPH-
TEeT HUX MaHApiBHUX pinocodiB-muTiiB. KoG3apem Mir cratu ja-
JIEKO He KOoxKeH. XJornii Buoupaim codi BUUTENS i BiJl HHOTO 1po-
TAroM 3-4 POKiB HABYAJIHCH IPATH i CMiBaTH, ONIAHOBYBAJIH 1EXOBI
3puyai. OTpumasiin “BU3BIIKY™, CKJIABILHM CBOEPIHKN €K3aMeH,
Mousiofti KoO3api mpuitManucs o OparctBa. Koxkne OparcTBo
rypTyBajlocs IOBKOJIA OJIHI€T 3 LIEPKOB MOBITY i MAJIO CBOIO 1ie-
xoBy KoporBy. KoG3api Masin CBOIO TaeMHY MOBY — J1eGiiiCh-
KY. TAEMHI MiCHi i TaHeub — “Je6GificbKy CKaKOBKY .

[Micns pesomonii 1905 poky, 3 mogmxom Boui Gaujypa
BHHILJIA 32 MEXi censiHeTBA. SIK i 3a KHSKHMX 4YaciB Ta KO-
3a4YYMHM, BOHA 3HOBY CTaBaJa OJHMUM 3 OCHOBHHX elie-
MEHTIB HalioHaJbHOT KyabTypu. Ha mnouarky XX
croniTTs, ocobamnso micas XII 37131y Imnepatopebkoro ap-
XeoJsioriuHoro Tosapuctsa (Xapkis, 1902), Ha sikomy Briep-
e repef "uBiTOM” iHTEXIre Il crniBagn KoO3api Ta JipHH-
KH, iHTepec 10 KoO3apcTBa 3HOBY MOYaB 3pocTaTH. AJle Hay-
KOBILi (SIK MpaBuJIO, hisosiory), 36Mpaloyn TEKCTH MiCeHb, vac-
TEHbKO iX "BiuLIichoByBaIH”, 3MiHIOBAIH, a0H SCKpaBillle BUSIBH-
TH "00pa3 HalioHaJLHOT cBifoMocTi”. PeniriiiHi micHi 3anuianucs
no3a yBarol BYEHHX (MEpPEeBAXKHO MPUXHIBLHHKIB COLiaicTiB).
MoKJIMBO, came 1ie CTaJI0 MepPIINM KPOKOM /10 PYHHYBAHHS TPaMILT,
1i3Hille XKOPCTOKO JIOBEPHICHOTO PAJSTHCLKUMH KEPMaHHYaMH.

& Guild unions’ traditions in the
16-19 centuries

Kobza playing (a spiritually-art tradition with the special world out-
look and life style) and bandore playing (secular music playing, spread
among the intelligentsia and peasants) have co-existed for a long
time. In the XVII-XVIII centuries almost in every Ukrainian hut
there was a kobza. Those were Cossacks and representatives
of the Ukrainian elite who played the traditional music
instruments. The Zaporizhska Sich was liquidated in 1775 and
that is why less and less Cossacks and seniors played the kobzas.
But the kobza-players’ spiritual tradition kept existing — blind
singers reminded of the Cossacks liberty. Those travelling philoso-
phers — singers’ moral authority was very high. Not everyone could
become a kobza-player. Boys chose a teacher who then tought them
to sing and to play for 3-4 years. Such a teacher helped them
master the traditions of the guild as well. After getting a
“vyzvilka”, (it meant passing a peculiar exam) young
kobza-players were given the right to join the broth-
erhood. Every brotherhood gathered around one of
the district’s churches and had its own guild’s
flag. Kobza-players had their secret language (the
Libiyska one), secret songs and dance, called
“Lebiyska skakovka”.

After the revolution in 1905, a bandore became
not only the peasants’ instrument. As it was in the
times of princes and Cossacks a bandore kept
becoming one of the basic elements of the national
culture. At the beginning of the XX century, espe-
cially after the XII archeological partnership’s meeting
(Kharkiv, 1902), where kobza-players sang for the
Ukrainian intellectuals, more and more people started getting
interested in kobza playing. But scientists (as a rule those were philol-
ogists) while gathering the texts of songs quite often "brushed up™ as
well as changed the texts in order to show “the mode of the national
consciousness” much more brightly. Probably, that was the first step
of destroying the tradition, the step making of which was cruelly fin-
ished by the Soviet leaders.

ol Pansincbke K063apeTBO

Y 20-30-x pokax HaHOBO MuUcasiacsi icCTopist Y KpaiHH, CTBOPIOBAJIaCh
"yKpaiHCbKa pajiiHcbKa” KyJabTypa. B ToTanitapHOMy cycHiibCTBi
BHSIBH CBOGOIM HE TIPOCTO OOMEIKYBATHCH — TX 3HUIIYBAIH i CTH-
pasiu 3 JIOACHKOT MaM’sTi.

Ko63apcTBo, TpajauiuiiiHO NOKJAHKaHe (opMyBaTH
IPOMAJICbKY CBIJIOMICTb Ta CIOHYKATH JIIOJIEH /10 3aXUCTy
CBOIX MpaB, Ta 1Ie M HACKPi3b XPHCTHSHCHKE, 3aBaXKajlo
HoBilt Biafi. KoG3apsim Oyn0 3a00pOHEHO MOJAOPOXKYBATH.
CniBaTi MOXHA GyJIO 3i CLIEHH y 4ac, NpH3HAYSHUI BJIAJIHU-
MH opraHami. 3BiCHO, BCe Ll MOXUTHYJIO Cepejl CeJisiH MOo-
panbHUI AaBTOPUTET CMIBLIB SK Jiojei Boxux, BiibHuX. 3
penepryapy OGauaypucTiB Oysio BuaydeHO Oarato aym,
ncanmis. Ilporajinum 3anoBHEHO BHUTBOPAMM PAJSIHCHKHX
KOMIIO3HTOPIB Ta PEBOMIOIIMHUMH MiCHAMH.

[Ticas Tpariuboro “3'i3ny” B Xapkosi 1934 poky, mij yac
SIKOIO 3HUKJIK, @ TOYHilIe Oysin 3HuieHi 61n3bko 200 Ko6-
3apiB, TpajuLis 3aHenana. [ToBoeHHy GaHjlypy noejiHyBaia
3 TPAAULINHOIO Xi0a 1110 Ha3Ba. Byso 3MiHEHO rapMOHiiHO-
JIQJIOBY CTPYKTYPY, 3BY4aHHsl, PO3Mip i Bary, a Takox pe-

nepryap. I'onoBHa meTa KoG3apcTBa — JOHOCHTH PO-

3yMiHHS iCTOPIi, OYAUTH BOJIIO, BCEJISITH Bipy — Biftifiiia

Ha JIpyrHil TUIaH, a Harnepejl BUIMILIUIO aKajeMiuHe BUKOHAB-
CTBO.

[ToBHicTIO 3aMOBuUYBaJUCh TOpOAH, KOJICHA Jipa Ta iHIUI yK-
paiHcbKi iHcTpyMeHTH. CTHpanaucs 3 mam’siTi MOpasibHi 3acau i
cBiTOrISA]1 KOOG3apchKUX 00’ €iHaHb. BHACIOK TPHBAJIOro BTPyYaH-
HSl ABTOPUTAPHOT BJIAJIM MAJIO HEe BTPATUJIOCS PO3YMiHHSI BapTOCTI i
CyTi TpaguIii.

Soviet kobza playing

In the 20s-30s the Ukrainian history was being written from the very
beginning and the new “Ukrainian Soviet” culture was being formed.
The totalitarian regime did not limit any liberty manifestations
only, it eliminated as well as erased them from the people’s
memory. Kobza playing, being directed at social consciousness
forming and making people defend their rights, was not good
for the Soviet Power. Kobza-players were prohibited to trav-
el. Singing was allowed at the stage and in the determined
by the authority time. Of course, all above mentioned made
a bad impact on the authority of kobza-players among the
peasants, as kobza-players had been considered to be
God’s as well as free people. A lot of songs and dumas
were taken out of the kobza-players’ repertoire. The spaces
were filled with works of Soviet composers and songs,
devoted to the revolution. After the tragic “meeting” in
Kharkiv in 1934, while holding of which there disap-
peared, to be more precise, were killed about 200 kobza-
players, the tradition got decadent. The post-war bandore
had nothing common with the traditional one but the
name. The harmonic-tune structure, sound, size as well as
the repertoire of it was changed. The main objective of
kobza playing — to supply people with history under-
standing, inspire and bring belief — lost its actuality, and
simply academic playing became the most important. A tor-
ban, a kolisna lira and other Ukrainian music instruments were
made to avoid giving publicity. Moral principals and world out-
look of kobza-players’ unions kept being forgotten. As a result of
the authoritarian authority’s constant intrusion there was almost
lost the understanding of the worth and essence of the tradition.



b ['eopriii TkaueHko Ta

MOrO y4HI

Cnouamxky 6yao Caoso. byao Caoso, Ilicus, Mysuka.
I cmae boe. I cmeopus boz 6andypy, nebo, 3emaio i
Kob3apie. Q0020 pasy ix no2ai AU NOCMPIAAAU,
a incmpymenmu nonieevuau. A eopeiti Kupuaosuu
Tkawenko 2pas i 2pas, i maaoeas, i wue 00620. I my-
3uli Hema KiHus, 60 mo — Oe3mexncHa piu.

(3 icmopii Kuiecbko20 K063apcbko20 yexy)

[Tonpu Bce, KoOG3apchbKa TPaMIlis Taku Aiflia o
HAILMX JIHIB 3aBASIKH XY0XKHUKOBI il My3ukauTy I'e-
oprito Tkauenky. HaBuaiounch y XapkiBcbKoMy Xy-
JIO’KHBOMY YUHJIHILL, BiH TepeiHsiB 1i 11ie IOHAKOM BiJ{
OJIHOTO 3 Kpalx TorovacHux koO3apiB — Ilerpa
JlpeBuenka. Tpaguuiitauii (a60 XapKiBCbKHit) cnocio
rpu Ha Ganaypi nepeabavae rpy Ha BCiX cTpyHax oboma pykamu. e
JI03BOJISIE  OJIHOYACHO BHUKOPHCTOBYBATH Maiike BecCh jliana3oH
iHcTpymenTa. Came 1€l MOBHO3BYUHICTIO i BOJHOUAC MPO30PICTIO,
KPUILTAJIEBOIO YHCTOTOIO AKOP/IB i BIIPI3HAETLCA TpaaulliiiHa OaH-
jypa Biji Bakkoi KOHuUepTHoi. B penepryapi I'eopris Kupuniosuua
OyJii BIiCIM HapOJAHUX JYM i JIECATKH MiCeHb, NCaIMiB, TaHliB. Bin
CKJIaB MOYATKOBMIT KYpC TpU Ha JiaToHiuHii Ganpypi. 3aBxkan OyB
otoueHuit Mosojiio. B 70-x pokax XX cT. BiH 3acHyBaB KuiBCbKuii
ko63apebknit uex. Moro nocaigosuukn Mukona Toskaitno ta Mu-
KoJa ByJHMK OmaHyBalu MHCTEITBO i CBITOrIsHO-(bin0codChKi
Haj0aHHs KOO3apcTBa i nepeaioTh X MOJIOI.

Ko0G3apcbkuit 1exoBui pyx

g

CHOT'OJIH1

TpuBasnnii yac Ko63apcbKe 00 €HaHHS ICHYBAJIO B MiAMIII, a HUHI
LlexoBe KoG3apchKe TOBapuCTBO — 1ie MaiicTepHi B Kuesi, Xapkosi,
[epesicaasi, Ipnini, JIbBoBi, KopcyHi: ne Bigomi maiictpu: Mukosa
Toskaitzio Ta Mukoaa Byauuk, iXHi y4yHi Ta MOCHIJIOBHUKH —
Cepriii TTepexoxxyk, Bagum llesuyk, Koctb Yepemcbkuit, I'puiibko
[MaBaivenko, Tapac [dounno, Camko A6uies, ITasno 3yGuenko,
Pycaan Kossenko Ta Gararo iHmmx. BoHn pectaBpyioTh JaBHI Ta
CTBOPIOIOTH HOBI MY3MUHi iHCTPYMEHTH 3a CTAPOBMHHUMM 3pa3Ka-
MU — HapOjIHi GanaypH, K0O3H, TOpOAHH, KOJIICHI JlipH, KPHIOBH/IHI
Ta TCAJTHPEBI TyC]i, AaBHbOPYCHKI Ta MOJIOBelbKi ryaku. Bce
YacTillle YyeEMO TBOPH  KOO3apChbKO-JIIPHUILKOTO penepryapy —
KaHTH, TICAJIMH, lyMH, icTOpnuHi ricHi. LlexoBi GpaTyuKH 4acTo BH-
CTYNAKTh Nepej AiTbMH B OCBITHIX 3aKJajax, MPOBOAATH HIOTHK-
HEBi CTYAIT 3 MaiCTpyBaHHsS My3MUHHMX iHCTpyMmeHTiB. Tpaanuifino
Bi/[3HAYAIOTHCS BEJINKI 1IepPKOBHI cBsATa: Pi3Bo — 3 Beprenom, Ko-
JAsikamu Ta wiepiBkamu, XpetienHst F'ocnogne — 3 000B’I3KOBUM
KyIaHHSM Ta KyJadHumn Gosimn, Benukjienb — 3 BecHsHkamu. Ha
Tpifiii0 OCBAYYIOTbCS HOBI IHCTPYMEHTH Ta BiJIKPHBAETHCH
MaH/IpiBHUIT KOG3apchKuit ce30H, a Ha [TOKpoBY MaH/piBHUI Ce30H
3aKPUBAETBCS. [3 caMHX BHTOKIB KOO3apChKO-JipPHUILKA TPauLlis
TICHO Teperiesiacs 3 HapOJAHUMHU OOPSIZIOBMMH CBSITAMU.

['pyHTOBHI HAyKOBi JOCIHiPKEHHsSI ICTOPii PO3BUTKY KO0O3apChKo-
JIpHULIBKOT Tpaauniii BeayTh Muxaitino Xaii, Boroaumup Kyumner,
Kocte Yepemcbkuii. TTocTiitHO npoBOAATHES (DOILKIOPHO-ETHO-
rpacivHi eKcneauii. Y4yacTh BUKOHABIIB i MafCTPiB TPaaULiiHUX
KOO3apCbKHUX THCTPYMEHTIB Y PI3HOMAHITHUX KyJbTYPHUIbKUX 3a-
XOJIaX, BCEYKPAiHCbKMX 1 MiXKHApPOJHMX BUCTaBKAaX MY3MUYHHX
IHCTPYMEHTIB CBilYaTh MPO MOMITHE MOCHJIEHHS yBaru rpoMajich-
KOCTI 10 KOG3apebKoi KyuabTypH. ITopsia 3i 3Hanumu Bosoanmmpom
Kymmerom i Muxaitiom Xaem, cranm
BIIOMUMH IMEHA MOJIOJIIOrO TMOKOJIiHHS
— Ouecst Canina, Tapaca KomnaniueHnka,
Enyappa [pava, Tapaca Cunenka Ta Oa-
raTbOX iHILNX.

Huni B pamkax nporpamun "OGpsijioBe Ko-
J0”7 1eXoBi OpaTuMKM MaHAPYIOTh YK-
paiHoIO, CHiBalOTh 1 BJIAIITOBYIOTH BHC-
TAaBKM TPAAMLIHHUX MY3MYHHX IHCTPY-
meHTiB. CTOJMMYHA BUCTABKA TPAJUIIiiHUX
MY3HUYHHX IHCTPYMEHTIB YKpainn-Pycu
nie 3 20 no 30 xoBTHs B LleHTpi cyuacHo-
ro mucrenrsa “CosiapT” 3a ajpecolo:
Bys. KocTbonbha, 11.

b George Tkachenko and
his students

Primarily, there was a Word. There was a Word,
Song, Music. And then the Lord created a bandore,
heaven, earth, and kobza-players. Once they were shot
by bad people and their instruments were broken. But
George Kyrylovych Tkachenko kept playing and draw-
ing and he lived a long life. And music has no end as it
is an endless thing.

(the extract from the history of the Kyiv Kobza-players
Guild)

In spite of the all aforementioned, thanks to George
Tkachenko, a painter and musician, the kobza-players’
tradition has lived up to our days. While studying at
the Kharkiv School of Arts, George Tkachenko adopt-
ed the experience of Petro Drevchenko, one of the best kobza-players
of that time. The traditional (the Kharkiv’s one) manner of playing the
bandore presupposes playing on all the strings and with the both
hands. It gives the possibility to use almost the whole range of the
instrument. That is the point that differs the traditional bandore play-
ing from the heavy concert one. George Kyrylovych’s repertoire con-
tained eight people’s dumas and dozens of songs, psalms and dances.
George Tkachenko launched a primary course of playing the diatonic
bandore. He was always surrounded by the youth. In the 70-s of the
XX century George Kyrylovych established the Kyiv Kobza-players’
guild. His successors Mykola Tovkaylo and Mykola Budnyk have
mastered the art and ideological-philosophical properties of kobza
playing and let the youth adopt them now.

b Kyiv Kobzar Guild movement

today

The kobza-players’ union has existed in the underground for a long
time but nowadays the kobza-players’ partnership has workshops in
Kyiv, Kharkiv, Pereyaslav, Irpin, Lviv and Korsun; the well-known
masters of the partnership are the following: Mykola Tovkaylo and
Mykola Budnyk as well as their successors such as Sergiy
Perehozhuk, Vadym Shevchuk, Kost Cheremskyy, Hrytsko
Pavlichenko, Taras Dochylo, Sashko Abyshev, Pavlo Zubchenko,
Ruslan Kozlenko and so on. They restore as well as make in accor-
dance with the ancient samples new music instruments such as peo-
ple’s bandores, kobzas, torbans, kolisna liras, wing-like and Psalter
psalteries, Old Russian and Polovets hooters. One can much oftener
hear works from the kobza-players’ repertoire such as psalms, dumas,
historic songs, etc.

Guild’s brothers quite often sing for children at schools, they conduct
weekly studios with music instruments making as well. According to
the traditions, the great religious holidays are celebrated. For example,
the Epiphany is celebrated with Christmas carols and shchegrivkas,
the Christmas — with obligatory bathing and fisticuffs; when that is
the Trinity new instruments are sanctified and a new kobza-players’
travelling season is opened, the season which is closed on the Pokrov
holiday. Kobza-players’ traditions have been closely entangled with
the peoples ritual holidays. The singers’ and the masters’ of the tradi-
tional kobza-players’ instruments participation in various Ukrainian
and international exhibitions and music instruments fairs witnesses
society’s getting more interested in the culture of kobza playing.
Besides the well-known names of
Volodymyr Kushpet and Mychaylo Hay
there have been acknowledged the names
of the new generation’s representatives
such as Oles Sanin, Taras Kompanichenko,
Edward Drach, Taras Sylenko and so on.

Today, according to the program “Ritual
Circle”, guild’s brothers travel around
Ukraine. While travelling they sing and
hold exhibitions of the traditional music
instruments. The exhibition of the music
instruments of Ukraine-Russ will be held
on October 20-30, in the Modern Art
Center, Kyiv. The address of the exhibition
is the following: Ukraine, Kyiv, 11
Kostolna Street.



-] HocBig TBOpUOro 00’ eiHaHHS
KuiBcbKUM KOO3apChKUM LeX™

* 1998 p., TpaBennb, Kuis. [lepiia BucTaBka TpaguiliiHuX My3HUHHUX
iHcTpyMeHTiB YKpaiuu-Pycu, ranepes "Tpuntux”. 3a migTpuMKu
kommanii “"Basusion” Ta oprkomitery EBRD.

* 1999 p., 12-20 xoBTHs, XapkiB. Bucrapka "Tpaauuiitni Mmy3nusi
iHcTpymenTH Pycn-Ykpainu”, 6i6aioreka iM. B. Koposnenka. 3a
miATpUMKH  JlepKaBHO-rpoMajICbKoro (hoHjy HalioHaJbHO-KY/Ib-
TypHHX iHiniaTus iM. ['Hara XoTkeBnua, XapKiBCbKOrO iHCTUTYTY
muctents im. I. Korasipescbkoro, CYMy XapKiBIIMHH.

* 1996-1999 pp., KuiB. YuacThb y mopiunnx Buctaskax ~"MixHapos-
Huit My3uunnii Spmapok”. 3a nigrpumkn CIT Komopa™.
* 1999 p., denn Mousoni. KuiB, YKpaiHCbKHii J1iM.

* 2000 p., 8-18 TpaBusi, KuiB. BucraBkoBo-KOHIEpPTHA Nporpama
"3eneni cesita”, KuiBcbka [lyxoBHa Akajemisi. 3a migrpumkn Lien-
TPY YKpaiHCbKOI KyabTypH "My3eit IBana ['onuapa” .

* 2000 p., 4-6 Gepe3nsi, IBano-Ppankisebka 06aacTh. Konuepruuii
typ "KoG3apcrBo: Tpamuiis i cydachicts”. (CmizibHi akuii 3i
Cninkoto Ykpaincbkoi Modogi).

@n [Tporpama "O0psiioBe KO0,
2000-2001 pp.

[MpurHivyBaHa 3a pastHCLKOTO peXuMy KoOG3apchKa Tpajuilisi, 3aB-
JSIKM 3aXOTJIEHUM i BIJUTAHUM JIFOJISIM, iM1ILIA IO HAIKX JHIB i 3 Ipo-
rOJIOLIEHHSIM HE3aJIe’KHOCTI BUIIIIA 3 MifAMmiias. 3aCHOBHUKHU TpO-
rpamu "OOGpsitoBe Kono” — Oparuuku  TBopuoro 067 €aHaHHs
"KuiBChbKHIT KOO3apChbKHM 1eX” — HaMaraloThCsl BiITBOPUTH 4y/10-
BE MHCTELTBO TPAMULINHNX KOO3aPCbKUX CIiBiB, CTBOPEHHS My3H-
HUX IHCTPYMEHTIB 3a CTAPOBMHHMMM 3pa3KaMu Ta 30epekeHHs
JPEBHIX eK3eMILIsIPiB.

IMpeacraBunku 06 eqnanns "KuiBcbKuit Ko63apchbKuii ex’” MaHjpy-
I0Th YKpaiHOK, BHKOHYIOUHM CIPaBXKHI KO3albKi Ta K003apchKi
criBu. BOHNM BIAIITOBYIOTH OPHTiHAIBLHI BUCTABKH TPAHLIAHMX MY-
3WYHUX IHCTPYMEHTIB, IPOBO/STH CEMiHAPH Ta KOHLEPTH 3a y4acTio
KpalliX BUKOHABIIIB ABTEHTUYHOT MY3HKH.

XKosrenn 2000 poky

e 14 xosrtusa. Kuis, LepkBa ITokposu [IIpecsitoi Boropoauii.
Xpamose cBsTo. KoG3apcbka cxofka — 3aKpuTTs ce30Hy. CpsT-
kOB KOHUepT. [JoBijiku 3a Teur.: (044) 2-959-808, Isan Kyminip;
(044) 271-76-18, TlaBno 3y6ueHko.

* 20-30 xkosTHs. Kui. [TpesenTauisi nporpamu “OGpsijoBe K0J0™.
IMpec-koudepenuist asi 3MI. BigkpuTTsi BUCTaBKH TpPaguIifHUX
MY3HYHUX IHCTPYMEHTIB YKpaiHu-PycH, BACTYNH BiIOMHX BHKO-
HaBI[iB TPagULIHHOrO KO0O3apChKO-JiPHUIILKOTO  penepryapy.
Josigkn 3a Teu.: (044) 2-959-808, Ipan Kyurnip.

* 28-29 xoBTHs. [ToaTaBcbka 06:1., ¢. Kapaiska. Konuepty Ta Buc-
Tynu npeicraBuukiB KoG3apcbkoro nexy. Cnmiopranizatop —
Cniska Ykpaincskoi Mosoni. Konraktauit renedpon CYM y Xap-
koBi: ( 0572 ) 37-27-85, Kocth YepeMcbKuit.

Jlucronan 2000 poky

¢ 5-7 nucronaga. Kiposorpax. Buctyn  KoG3apcbkoro mnexy.
Tosinku 3a Tenedonom y Kuesi: (044) 2-959-808, Isan Kymnip.

gﬂ Art Center "Kyiv Kobzar
Guild” Experience

* 1998, May, Kyiv. The first exhibition of the
music instruments of Ukraine-Russ, held in
"Tryptyh” gallery. The exhibition was promot-
ed by the “Babylon” company and the organiz-
ing committee EBRD.

* 1999, October 12-20, Kharkiv. The exhibition
" Traditional Music Instruments of Ukraine-
Russ”, held in the library named after V.
Korolenko. The exhibition was promoted by the
State-Social Fund of National-Cultural
Initiations Named After Gnat Hotkevych.

* 1996-1999, Kyiv. Participation in annual exhi-
bitions “International Music Fair”. Participation
was promoted by the "Komora” company.

* 1999, Day of Youth, Kyiv, Ukrainian House.

* 2000, May 8-18, Kyiv. Exhibition-concert program “Green
Holidays”, Kyiv Ecclesiastic Academy. Participation was promoted
by the Center of Ukrainian Culture "Ivan Honchar Museum”.

* 2000, March 4-6, Ivano-Frankivsk region. The concert tour
"Kobza Playing: Tradition and Contemporaneity. (Joint actions
with the Ukrainian Youth Union).

1 Ritual Circle” Program,
2000-2001

Kobza playing tradition, enthralled by the Soviet regime, thanks to the
involved and devoted people, has lived up to our days and it left the
underground after the Declaration of the Independence of Ukraine.
The founders of “Ritual Circle”

program - brothers of the Art Center "Kyiv Kobzar Guild” — try to
revive the fine art of the traditional kobza-players’ songs as well as
make music instruments in accordance with the ancient samples, they
also try to keep ancient samples of the instruments.

The representatives of the Kyiv Kobzar Guild travel around Ukraine
and while travelling they sing authentic Cossacks’ and kobza-players’
songs. They make original exhibitions of the traditional music instru-
ments and hold seminars and concerts with the participation of the best
authentic music players.

October 2000

¢ October 14. Kyiv, the Pokrovy Presvyatoyi Bogoroditsi Church (the
Holy Virgin Church). The Temple Holiday. Kobza-players’ meeting
- season closing. The Celebration concert. Additional information:
tel. (044) 271-76-18, Mr. Pavlo Zubchenko; (044) 2-959-808, Mr.
Ivan Kushnir.

¢ October 20-30. Kyiv. "Ritual Circle” program presentation. Press-
conference with the mass media. The exhibition of the traditional
music instruments of Ukraine-Russ opening, the well-known kobza-
players’ performance. Additional information: tel. (044) 2-959-808,
Mr. Ivan Kushnir.

* October 28-29, Poltava region, village Karlivka. Concerts and per-
formance of the representatives of the kobza-playres’ guild. Co-
organizer is the Ukrainian Youth Union. The Union’s contact tele-
phone is (0572) 37-27-85, Mr. Kost Cheremskyy.

November 2000

* November 5-7. Kirovograd. The performance of the kobza-playres’
guild. Additional information in Kyiv: tel. (044) 2-959-808, Mr. Ivan
Kushnir.

* November 21. Poltava. Archistratig Mychayil. The concert of the
kobza-playres’ guild. Additional information: tel. (298) 40-382, Mr.
Taras Kompanichenko.

* November 24. Kholodnyy Yar, Cherkassy region, Cloister of
Motrona. The Temple Holiday. The performance of the kobza-
playres’ guild. Additional information: tel. (044) 2-959-808, Mr.
Ivan Kushnir.

December 2000

* December 11. Kyiv. The Evening in Commemoration of G. K.
Tkachenko. Contact telephhone: (044) 2-959-808, Mr. Ivan Kushnir.



¢ 21 aucronana. [Toarasa. Apxuctparura Muxaina. Konnepr Ko6-
3apcekoro nexy. Konrakrauit tenecon (298) 40-382, Tapac Kom-
TMaHIYeHKO.

* 24 nucronaja. Xonopuui Sp, Yepkacbka 006.1., MOTPOHHH MOHa-
ctup. XpamoBe cBaTo. Buctyn KoG3apcbkoro uexy. KoHTakTHuMi
Ter.: (044) 2-959-808, Isan Kymnip.

I'pynens 2000 poky

¢ 11 rpyansi. Kuis. Beuip mamsti I''K.Tkauenka.
Kownr. Tei.: (044) 2-959-808, Isan Kyunip.

* 13 rpyaus. Kuis. Cesitoro anocrona Auppisi IlepBossannoro. Ka-
aura. LleHTp ykpaiHchKoi KyabTypu “"My3seit IBana lonuapa”. Kon-
takTHUA Tea. y Kuesi : (044) 2-959-808, Isan Kyunip;
(044) 271-76-18, TlaBno 3yGueHKo.

*19 rpyaus. Kuis. Ceitoro Mukonas Yynorsopus. CeaTkose
AIACTBO IS JIiTEM, CHJIBHO 3 MOJOAIKHUMHU opraHizauismu. Kou-
TakTHUA Tenedon: (044) 2-959-808, Isan Kyuuip; Cninka Yk-
paincekoi Mosogi: (044) 224-70-20, Onexkcanap 3a10poXKHHiA.

Civenb-oTuii 2001 poxy

*6-7 ciuns. KuiB Ta o6aacts. Pizgso Xpucrose. Konsiiysanus Ba-
taroio Ko63apcbkoro uexy. Bepren. KonrakThnii Tesecon: (044)
2-959-808, Ipan Kymnip.

® 13- 14 ciuns. Kuis. Cesaroro Bacuis. Ueapisku. Byanuok Bunre-
ns1. Konuepr 3a yuactio npejcraBuukis KoG3apcbkoro uexy, AH-
cam0J110 1aBHBOT My3uKH miji KepiBHuuTBoM Koctsutina Yeueni.
KonrtakThuit Ten.: (044) 2-959-808, Isan Kyurnip.

19 ciuns. Knis, Tigponapk. Xpemennsi I'ocnogue. Ko3zanpki 3a6a-
s cniabHo 3 Koszaubkum TosapuctBom KuiBumuu. KoHT. Te.:
(044) 2-959-808, Isan Kyminip.

o Crpitennsi. Kuis. Konuepr jyxoBHoOi My3uku. LIeHTp yKpaiHCbKOI
KyJabTypH "My3seit IBasa l'onuapa”. B nporpami — KauTu Ta ncai-
mu 16-18 cr. Ilpesenrauiss nepepuaanus kuuru I1. [lemynpkoro
“Jlipa Ta it MmotuBn”. Kout. Texn.: (044) 2-959-808, Isan Kyunip.

Bepesenn-kBiTens 2001 poky
* Bepesenb-kBiTenb. Knis, borycaas, KopcyHsb- I]Ieaqenxx KMﬁ.
Kanis, Cymu Ta iHmi micta Ykpainu. Huska Buct
3aKJajax, MpOCBITHUIBKUX MOJIOAIKHUX HeHTpax.
(044) 271-76-18, INaBao 3y6ueHKo.
YpC BHMKOHABI[iB HA TPAAMIIIH
Hara XorkeBuua. KoHTakTHHI

R Myse i’ko63apcTBa, Hixkun — Kpaesznasuuit My3sen
piudst 8 /S HAPOJKCHHS Feopnﬂ Tkauenka — 3a¢

icia uepBHA. Bepecteuko. Buctyn mpepcral
ro Ko63apebkoro Liexy”. Konrakrhuit tea.: (044
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HOTO YKPaiHCBbKOr0 MY3WYHOIO MHCTENTBa.
. Maiictep-Kjacu. 3akJIIOYHNIA CBSTKOBHI
i Tenedon: (044) 2-959-808, Isan Kymnip.

* 7 nUnHs. KmB, H
To IBana Kynana
poOKa nporpamu HO 3 "Apt-Besnecom”. KoHTakTHH

an Kyuinip.

erHorpachiuni excreuii,
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KHOCTI YKpaiuu. [eorpadisi y KOXHO-
'SI3KM 10 LEHTPaTi30BaHOTO CBSATKY-
44) 271-76-18, IMasno 3yGuenko; (044)

* December 13. The Holiday of the Apostle Holy Andriy
Pervozvanyy. Kalita. The Ukrainian Culture Center "Ivan Honchar
Museum”. Contact telephones: (044) 271-76-18, Mr. Pavlo
Zubchenko; (044) 2-959-808, Mr. Ivan Kushnir.

* December 19. Mykolay Chudotvorets (Mykolay Miracle Man).
Holiday acts for children in cooperation with youth organizations;
Ukrainian Youth Union. Contact telephone: (044) 224-70-20, Mr.
Olexander Zadorozhnyy.

January-February 2001

¢ January 6-7. Kyiv and Kyiv region. The Christmas. Kobza-playres’
guild’s singing Christmas carols. Contact telephone: (044) 2-959-
808, Mr. Ivan Kushnir.

* January 13-14. Kyiv. The Holiday of Holy Vasyl. Shchedrivky. The
Teacher’s House. The concert with the participation of representa-
tives of the Kobza-players’ guild and the ensemble leaded by Mr.
Konstantyn Chechenya. Contact telephone: (044) 2-959-808, Mr.
Ivan Kushnir.

¢ January 19. Kyiv, Hydro park. The Epiphany. Cossacks’ games
jointly with the Kyiv Cossacks’ Partnership. Contact telephone:
(044) 2-959-808, Mr. Ivan Kushnir.

« Stritenya. Spiritual Music Concert. Ukrainian Culture Center “Ivan
Honchar Museum”. The program contains singing psalms of the 16-
18 centuries. P. Demudskyy’s republished book “Lira and motives”
presentation. Contact telephone: (044) 2-959-808, Mr. Ivan Kushnir.

March-April 2001

* March-April. Kyiv, Boguslav, Korsun-Shevchenkivskiy, Kaniv,
Sumy and other Ukrainian cities. Performances at educational estab-
lishments and enlightenment youth centers. Contact telephone: (044)
271-76-18, Mr. Pavlo Zubchenko.

 April. Kharkiv. Traditional music instruments players’ competition
named after Gnat Hotkevych. Contact telephone in Kharkiv: (0572)
32-27-85, Mr. Kost Cheremskyy.

May-August 2001 "

* May 5. Kyiv - KyWy Museum, Pereyaslav-Khmelnitskiy -
Kobza playing Museum:™Nizhin - the Meseum of local lore. George
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‘ Pexomenpanii OHECKO

PekomeHnpauisi po 36epexkeHHsi (POJIBKIOPY, NPHAHATA TeHepasib-
HOI0 KoHeperuieio OOH 3 nuTanb OCBITH, HAYKH Ta KyJbTYpH Ha
25 cecii. ITapnxk, 15 aucronana 1989.

Cepesl rpOMajicbKOCTi CJIiji MOMYJSpU3yBaTH i[el0 3HAYEHHS
ONBKIOPY K €JNEeMEHTY KyJbTYPHOI caMOOyTHOCTI,

1106 JaTH MOXKJIHMBICTH OCMHUCJIMTH LIHHICTB (POJIBKIOPY Ta
HeoOXiIHICTh 3a0e3neyeHHsl HOro IiJIICHOCTI, a TaKOX JyXKe
BQXKJIMBO LIMPOKO PO3MOBCIOKYBATH 1li €JIeMEHTH KYyJIbTYp-
HOro cnaiky. OJiHaK y XOJli TAKOro PO3MOBCIOKEHHS CJIiJ|
YHUKATH BCUISIKOrO NMepeKpyyueHHs Horo, 3 MeTolo 30epesKeHHs
LIJTICHOCTI TPaMILii.

I'eoprin TkavyeHnko, MaiicTep K0G3apChKHX IHCTPYMEHTIB:

”d rapalo, wo ne Oyna NMOMHMJIKA THX JIOAeW, $Ki, cTa-
POCBITCHKOT GaHIypH He OCBOIBIIM, Bipa3y BXOMHJNCS 3a
HOBY Gamnypy. IM 3pa3y 3jmaBanocs, 10 # CTPYH Ha cTa-
POCBITCBKiif Majlo, Ta IO Ha Hiii MOXHa 3arpatu?..
JlificHO, KJIacCH4Hi TBOPM Ha Hiil rPaTH HEMOXKJIHMBO, aje

K YankoBcekuit i BeTxoBeH i He nucanu s GaHxy-
pu... A HaWKpaumui iHCTPYMEHT, SIKWHl TiJIbKH MOXHa
NPUYMATH JIIs CyNIPOBOAY AYMH i MiCHI yKpaiHChKOT —

e crapocBiTcbKa OGanpypa. Bona craGinisyBanacs y
XVIII croaitri ocrarouHo. Ile yacu HaBUAATHIIINX
MY3MKaHTIB, Takux sk bBepesoBcbkuit, BopTHAHCHKHiIA,
Bepneunb... HeBxke B Toit yac He npuaymanu 6 ouux Bicime-
catu m’sth cTpyH?.. Hexke? B Toit yac yxke BCi iHCTpyMeH-
TH cTabinizyBanucs — crabinizyBanacs # yKpaiHCbKa HapojHa
Ganpypa”.

Binbsim Hosn, pocaigauk My3uuHoi KyabTypu YKpainu, Ioasmi
Ta CroBayunnm:

"B icTopii icHye AyXe HebGaraTo NpelEeNeHTiB, KOJH JepXKaBa
HACTIIbKM XOTiJIa KepyBaTH LIOJACHHHM KUTTSAM Hapofy, 1o 6yJo
CTBOPEHO I[IJIKOBHTO aJbTePHATUBHY KyJabTypy. ¥ TBopi IlnaTona
"Pecny6uiika” COKpaT MPONMOHYE TaKHil CTYMiHb KOHTPOJIO, SIKMH
HaGIMXKYEThCS 10 TOTO, 1110 icHyBaB y Pagsincbkomy Corosi. Cokpar
KaKe, 1[0 My3HKa Hapojly 3aBX/H BijoOpakae MOJiTHYHE 310pOB’s
JiepKaBH, a TOMy Tpeba ynpaBJsiTH My3UKOIO i My3HUHHMH 00psi/a-
mu. TpeGa 3a6G0pOHUTH JIesiKi JIafn i MeBHI My3H4Hi iHCTPYMEHTH.
Tpeba migKpecauTH # MiATPUMATH MY3HKY, sIKa HaiKpallle CIaBUTh
nepxkasy. Kpim Toro, Cokpar cTBep/KyBaB, 10 mepeayciM TpebGa
BUTHATH a60 3HUIUTH GapiiB, 60 epXKaBa HE MOXKE KOHTPOJIIOBATH
o rpyny. Yepe3 maitxke JBi THCSUi YOTHPUCTA POKiB OyJ0 AiICHO
3HHILEHO Ipyny GapjiiB — YKpaiHCbKMX KOO3apiB Ta JipHHUKIB”.

Muxaisio CeliBa4oB, MHCTENITBO3HABEIb:

“"He3BU4yaHUMM JJISi HAIIOi J00M IIMPICTIO Ta XPUCTHSHCHKOIO
CBITJIOHOCHICTIO TBOPYicTb i ocoGucTicTh I'eopris Kupunosuya Tka-
YeHKa CNpaBJIsiJv rInO0KuA 6J1aroflaTHHUI BIJIMB Ha YKpaiHCbKE ce-
penosuie 1960-x i noganbmmx pokis. JlroguHa M’gKoi BAayi it TBep-
aux npuHumniB, leopriit Tkayenko OyB i3 THX, XTO He 3/1aTeH /10
NPUCIY>KHUITBA, XTO #jie TPOTH MaHiBHOI TeYil Ta HE BKJIAJIAETHCS B
PaMKH TEBHOI cxeMu”.

Enyapn [Ipay, BAKOHABEUb ABTEHTHYHOI MY3HKH:

”... 30BCIM iHILIMM YHHOM ilyTh CIIPaBH B TPaAHLIiHHOMY KOG3apCTBi,
sIKe MaiKe I[iJIKOM TPUMAEThCs Ha eHTY3iacTax i e 3araJbHONpHii-
HSATOIO HOPMOIO € 3HAHHS KOXKHMM KOO3apeM TEeXHOJOrii BUTOTOB-
JIEHHs {HCTPYMEHTIB i BMiHHS BHIOTOBHUTH COOi iHCTPYMEHT ca-
MocTiitHo. Kpim TOro, KiJbKicTh NMPUXMILHUKIB TPAgHIIIHOrO KOG-
3apcTBa MOCTIHHO 3pOCTAE, K i KiJAbKICTh TPAgHI[iiHUX iHCTpPY-
MEHTIB, BUTOTOBJIEHHX HUMH...”
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‘ UNESKO Recommendations

Recommendations on folklore saving were adopted by the General
Conference OUN, engaging in the matters concerning the education,
science and culture, at the 25th session, in Paris, November 15, 1989.

It is necessary to popularize the idea of the folklore essence as the ele-
ment of the cultural property among the society to let the people
understand the value of the folklore and the necessity of providing
its integrity. It is also important to spread the aforementioned ele-
ments of the cultural heritage. While spreading one should
avoid any changes of the cultural heritage in order to save the
integrity of its traditions.

George Tkachenko, the master of kobza playing instruments:

” I believe it to be the mistake of those who without master-
ing playing the old-fashioned bandore started playing the
updated one. They thought the old-fashioned bandore to
have little strings and not to be suitable to play anything
worthy. That is true, a bandore does not fit for perform-
ing classic works, but neither Chaykovskiy nor
Bethhoven composed for the bandore... An old-fash-
ioned bandore is the best instrument for performing a
duma or a Ukrainian song. The complete stabilization
of a bandore was in the XVIII century. That happened
in the times of such well-known musicians as
Berezovskiy, Bortnyanskiy, Vedel... Would nobody have
invented those 75 strings?.. Would nobody have? That was
the time when all the instruments had been stabilized, includ-
ing the Ukrainian people’s bandore.”

William Noll, Ukrainian, Polish and Slovak music culture
researcher:

"There are a lot of historic facts when a state wanted to manage peo-
ple’s every day life so much that it created completely alternative cul-
ture. In his work "Republic” Socrates proposes such a level of control
that approximates to the one of the Soviet Union. Socrates says that
people’s music reflects the politic health of the state and that is why it
is necessary to control music and music rites. Some music instruments
must be prohibited. The music that glorifies a state in the best way
must be promoted. Besides, Socrates asserts that bards must be elim-
inated or turned out of a state as a state can not control this group.
That is why after more than 2400 years the group of bards which con-
sisted of Ukrainian kobza-players and lira-players was destroyed.”

Mykhaylo Selivachov, an art critic:

The personality of George
Kyrylovych Tkachenko made a
favorable impact on the Ukrainian
society of the 60s and later by his
unusual for our time sincerity and
Christian kindness. A person of a
mild character and strong principles,
George Tkachenko was the one who
couldn’t be a fawner, he was the one
who stood out of the crowd.”

Edward Drach, authentic music performer:

”..The way it goes on in traditional kobza playing, which exists
thanks to the enthusiasts, differs a lot from the general one. It is the
generally accepted norm that every kobza-player must know the tech-
nology of making a kobza and he has also to be able to make it him-
self. Besides, the quantity of the interested in kobza playing people
constantly grows, the same with the made by them instruments...”

BupaHo 3a nigtpumku “TOB Hosapric Arpo”
Published with the promotion of the "TOV Novartis Argo”



BUCTABKA TPAIUUIMHUX MY3UYHUX IHCTPYMEHTIB YKPATHU-PYCU
B PAMKAX ITPOT'PAMMU "OBPAIOBE KOJIO”

20-30 XKOBTHA 2000 POKY

LieHTp cyyacHoro mucteutsa "Cosiapt”, Byn. KoctbonbHa, 11, M.Kuis.

-l TBOPYE OB’€[IHAHHS "KUIBCbKM KOB3APCbKHWM LIEX” (&
3A IMIITPUMKHU "TOB HOBAPTIC AT'PO” '

"KniBcbKHit KoG3apebKuii uex™ 06’ enye HeGailyKux /10 CIOKOHBIMHOT YKPATHCHKOT TPAMILT T101eil — BiToMux MancTpiB HAPOJAHUX THCTPYMEHTIB
T4 BHKOHABIB HAPOJHOI My3ukH. BOHM BiIpOJKYIOTH MOpajibHi 3acagu Ta CBITOrAs KOG3apchbKHX 06 €IHAHb, cTepTux i3 nmam’aTi Hawii
PAISHCHKUM PEKHMOM. 3aB/ISKH 3aXOMICHAM Ta Bi/UIAHUM JTOASM KOG3apChKa TPAAMILis Aifilia 10 HALIMX AHIB i 3 NPOrOOIEHHSAM He3aNeKHOCT]

Ykpainn Buitina 3 nigninas. 3acHoBHukM akuii “OGpsgose Koa0" — Gparunku Teopuoro o6 eananns “KuiBChKuil KoO3apcekuii nex” —
HAMAraloTHCs! BIATBOPHTH UY/I0BE MHCTELTBO TPAIMIIHAX KOOG3aPCHKHX CMIBiB, CTBOPEHHS MY3MUYHUX iHCTPYMEHTIB 3a CTAPOBMHHHMH 3pa3KaMu

Ta 30€peKEeHHs JIPEBHIX YHIKAILHUX eK3EMILISAPIB.

[peacrasrukn 06’ ennanns "Kuischknii KoG3apehkuil 1ex” ManapyioTh YKpaiHoio, MpeacTaBasioqn CrpaBxXHi K0O3apchKi CHiBH, BAALITOBYIOUH
OPHPIHA/bLHI BUCTABKM TPAMLIAHNX MY3HUHHX iHCTPYMEHTIB, NIPOBOAATH CEMIHAPH Ta KOHLEPTH 32 YHACTIO KpauMx BHKOHABIIB ABTEHTHYHOT

MY3HKH.

Meuenar sucraskn — komnauist TOB Hosapric Arpo”
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Muxona BYJHUK

1953 p.u. Uexmaiicrep Kuischkoro Ko63apeskoro Liexy. Bukonascbky
KOy HapoaHoi Ganaypu nepeiimas y eopris Tkauenka 3 1978 poky.
Tpaauuiiini iHCTpyMeHTH, BUroTOBIeHI MHKOJI0I0 ByaHukom, Bigomi B
yCbOMy CBiTi. Ma€ YMCHCHHNX YYHIB i IIOC/IOBHUKIB.

Muxona TOBKAMJIO
1949 p.u. LUexmaiicrep Kuiscbkoro Ko63apeskoro Llexy. Ocsita suiia.
3a caxom — apxeonor, KaHgupat ict. Hayk. [lpaiyioe HayKoBuM

cnispoGiTHuKoM Myseio apxiTekTypu Ta nobyry Ilepesicnas-Xmein-
HHUUBKOTO iICTOPHKO-KYILTYPHOrO 3anosifHuka. Hapopuy Ganpypy cras
onaxoBysatu 3 1978 p. y I'eoprist Tkauenka. [IoCKOHAIO OBONO/LIB Tpa-
AMUIAHAM penepryapoM. Maiictep koG3apchkux iHcTpymentis. KoG-
3apCbKy HayKy Ta OCHOBHM BHIOTOBJIEHHS KOO3apChbKHX IHCTPYMEHTIB
BHKJIAJIAE Y CTBOPEHMX HUM JUIsi IOHALTBA KOG3aPChKHX CTY/LISIX.

Kocts YEPEMCbKWUK

1968 p.u. 3a haxom — nikap-peanimarosior. KoG3apesKy wkoay novas
ocotosath 3 1989 p. Bix Anaroais INapdinenka, Mukonu Byauuka, I'e-
oprisi Tkauenka, Mukomm Capmu-CokosioBebkoro. ['pae Ha Hapojuii
Ganpypi Ta nan-Ganaypi. IlpoBaauth wuizecupsiMoBaHi apXiBHi
AOCHIKEHHs 3 MHTaHb KoO3apcTBa. ABTOp KHurH “TloBepHeHHs Tpa-
auuii, mo Buiaa apykom y Xapkosi 1998 poky. Bukonye Tpa-
auuiiinuii penepryap CnoGoxanumun. Maiictep K063apcbKuX iHCTpPY-
MEHTIB.

Isan KYLLHIP

1970 p.n. Ocsira Buua. 3a haxom — apxiTekTop. 3akiHUMB My3HUHY
WIKOJY 10 Kuacy CKpunku. OnaHoByBaTH HapojHy GaHaypy rnouas 3
1994 p. y nan-oria Kuiscskoro Ko63apeskoro Lexy Mukonn Byjuu-
Ka. BUKoHye Tpajniiiitnuii KoG3apesKuil penepryap.

Onecb CMUK

1970 p.u. Ocgita Buuia. 3a daxom — pexncep. I'pae Ha kouicHiii aipi 3
1990 p. Tpapuuiio nepeitnsis Big IBana Cmuka, Mukoau Byguuka, Mu-
xaina Xas. JIOCKOHAJIO BOJIOJIE TPAAHILIIHIM penepTyapoM.

Bapum LUEBYYK (APEMA)

1967 p.n. Ocgita Buma. Ilpamioe XynoxKHHKOM-pecTaBpaTopoM. Bo-
JIOli€ TPOI0 Ha KOJICHIMA Jiipi, HapojHii Ganjypi. BHKOHaBCHKY 1UKOJY
nouas nepeimatn Bii Mukonu Bynuuka 3 1990 p. Ha choroani cBoio
BHKOHABCHKY MafCTEPHICTh aKTHBHO BUSBJISIE B aHCaMOi IaBHLOT My-
3ukn Kocrauruna Yeueni. [lockoHano Bonojiie Tpaanuifium penepry-
apom.

Nasno 3YBYEHKO

1972 p.4. Ocsira Buma. INpawioe nepekaagayem. Ipae na HapojHiit Gau-
Aypi. BukoHaBCbKY mIKosy nouas 3acBowoBath y KHIBCHKOMY KOG-
3apcbkomy Hexy” Bit Mukosn Byanuka 3 1991 p.

Xnan BE3BEPEHUN

1969 p.u. Ocsirta Buiwa. I'pae Ha napojuiii Gaugypi. BUKOHaBCBKY KO-
Jy noyas 3acsoioBaty B "Kuiscbkomy koG3apebkomy nexy” Big Muko-
m Bynauka 3 1991 p.

Hpko KOYEPXXUHCbKUW

1969 p.u. Crypent KJ1Y. Bonogie rpoto Ha Hapoaniit Ganaypi. Buko-
HABCBKY ILIKOJY MO4YaB 3acBoioBaTH Big Mukonu Byanuuka, [eopris
Tkauenka Ta Isana Jlbonu 3 1991 p. Maiictep K0G3apcbKuX iHCTpY-
MEHTIB.

Ceprii NEPEXOXYK

1969 p.u. Ocsita Buia (YAM). 3a daxom — Xyaoxuuk. BUKOHABCLKY
IKOJy 3acBoloBaB Bii Mukonn Byauuka ta Teopris Tkauenka. Maii-
cTep K0O3apChbKHX IHCTPYMEHTIB,

I'puus NABNIYEHKO

1968 p.u. Maiictep HapojHuX iHCTPYMeHTIB. Yuens Mukonn Byjunka,
a0 "Kuiscbkoro koG3apebkoro uexy” nanexuts 3 1989 p. Huni iioro
IHCTPYMEHTH 3By4aTh B YKpaiHi i 32 KOPAOHOM.

Cawko KIT

1975 p.u. Crypent KTI. I'pae na napoaniit Gauaypi. BUKoHaBCbKY HIKO-
Jy nouas 3acBoloBaTi B "KuiBcbkoMy KoG3apchKoMy uexy” Big Muko-
Jm Byanuka 3 1990 p.

Pycnau KO3JIEHKO

1977 p.n. 3a daxom — BuMTEAL MY3MKM i cnipiB. 3akiHuus
CTpUTIBCLKY 1WIKOAY KOO3apChbKOrO MHUCTELTBA, HUHI HABYAETHCSH B
KJ1Y. I'pae na napoauii Gaupypi. BUKOHaBCbKY LIKOJIY NOYAB 3aCBOIO-
Batu 3 1989 p. Bin Mukosnu Toskaiina (m. [epesicaas-XMeabHULbKMIT).

Kopi MA3YP

1955 p.n. Ocgita Buma. IMpaoe Buknapauem BY3y. OchoBHuil K0G-
3apChKHit IHCTPYMEHT — HapojHa Gaujlypa, rpy Ha siKili 04aB 3acBOO-
BatH Bijl Mukonu Byaumka 3 1991 p. Bukonye Tpajguuifinuii penepry-
ap.

Irop NICKDKOB

1971 p.n. Ocsita Buma, 3a gaxoMm BuMTeNb MY3uKH. OHONIOE MO-
JIOAKHY TPOMajIChbKY Opraisaiiio. BHKOHABCHKY KONy HapoaHOi
Ganjiypu 3acsotosas Bif Mukoan Bynuuka 3 1992 p. Bonogie Tpa-
JMLIAHAM KOG3apChKHM penepTyapoM.

Bacunb BYSHIBCbKUN

1948 p.u. Ocsita Buima. 3a daxom inxkenep. llkony asTenTHUHOrO KOG-
3apCcbKOro BUKOHaBcTBa nepeiimaB y leopris Tkauenka ta Mukosnn
Bynuuka. Maiictep KoG3apcbKHX IHCTPYMEHTIB.

Tapac 1044110

1971 p.n. Ocsita Buina. 3a haxom — inxkenep. KoG3apesky wkomny ne-
peitmas y I'eopris Tkauenka Ta Mukoan Byauuka 3 1991 p. Maiicrep
K003apchKux iHCTpyMeHTiB. BripoBajkye K063apebKy Tpajuitiio na Ia-
JIMUKHI, 30Kpema, y JIbBOBI.

Bacuns MY3UKA

1967 p.u. Crynent Yuisepeurery Kyabtypn. KoG3apebKy HayKy 3acBo-
toBas Bij [eopris Tkauenka ta Mukonn Byguuka nounnaioun 3 1992
p- Bonojtie Tpajuuiiinnm KoG3apcbKuM penepryapoM.

Cepriit MIPOLUHWYEHKO (CTOSHCbKWUK)

1975 p.u. Bunyckuuk KuiBebkoi qyxoBoi ceminapii (KIT). Ko63apcn-
Ky HayKy 3acsoioBas 3 1993 poky Big M.Byjnuka.

Muxona MYCTOBOWUTOB

1936 p.u. Ocsira puma. Kauwpunpar ¢is.-mar. nayk, Jlaypear [epix.
npewmii (1983 p.). Maiictpye rycai-caosiwi nig kepisunnrsom Pycaana
Kosznenka.

Onexci# KABAHOB

1971 p.u. LlexoBy nayky nepefimas Bii Mukonu Byauuka. Maiictep-
HO BHKOHYE IHCTPYMEHTAIbHY MYy3HKY O0araThoX HapofiiB CBiTY.
Ko03a, rycni, Konicha nipa, ryjioK, CHTap, UHMBaiH — Janeko He
MOBHUA CIMCOK IHCTPYMEHTIB, AKHMH MAaliCTep BIPaBHO BOJOJIE .



Onexcaupp ®YPMAH

1954 p.u. 3a daxom ckyabnrop. Bukianae B Kpusopizbkomy neja-
roriudomy yHisepcureri. 3 1989 poky nepeiimas HayKy B K0O3apchKo-
My 1exy Bii Mukoan Byguuka. BHroToBisie cTapocBiTChKi GanaypH,
K003H, TopGanu, coninkn. Mae yunis,

My3n4Hi IHCTPYMEHTH, NPEACTABNEHI B EKCNO3MUUIl.
Maiictpu XVIII-XIX cTonite.

1. Top6an XVIII cT. My3eil TeaTpanbHOro, My3HUHOTO Ta KiHOMHCTEI-
TBa YKpaiuu.

2. Konicnwa uipa Baaciokisebka XIX cr. Myseil TeaTpaJbHOro My3sud-
HOTO Ta KiHOMHCTENTBa Y KpaiHu.

Maiicrep l'eoprii TkaueHxo.
3. Haponna Ganaypa.

Mavictep Mpuubko Masnivexxo.
4. Konicha Jipa.

5. TopGan.

6. banpypa Ko3anbka.

7. Tycni 1MIONOMOBHJIHI.

8. I'ynok pycbKuit.

9. JlioThs.

Maitcrep Muxona byHuk.
10. Ko63a BepecaiBchbka. XapkiBcbka Akajiemis Kyabtypu.
11. Hapopna Gamaypa. XapkiBcbka Axkajemis KyabTypu.
12. Konicna nipa.
13. F'ycai mwonoMOBH/IHI.
14. T'ynok nosoBenbKuii.
15. Kousicna nipa.
Maitctep Bagum Liesuyk.
16. Ko3a (BosnHKa).
17. Konicua nipa.
18. JlioTus.
Maitctep IBan Kywnip.
19. I'ypok nosnoBeubKuii.
20. T'ycni KkpuioBujHi “caioBima”.
Maiictep Muxona ToBkaino.
21. Haponua OGaupypa.
22. Hapopua Ganaypa.
Maitcrep Kophin Ma3yp.
23. 'ycni wonoMoBHjHI “nicanTupesi”.
24. Hapopua Gaujaypa yuHiBChbKa.
Mavicrep Cawxo Kir.
25. Ko63a sepecaiscbka. Konekuis Bisbama Honna.
26. Konicha nipa BAaclOKiBCbKa. : ;
Maicrep Onexciit KaGaos. . ot
27. Tycni KpHJIOBM/HI. b AE
28. Hapoui mumGanm. 2 L ?
Maiicrep ,
29. KoG3a
30. Haponna
Maitcrep Kocp%peucbmu A
31, Manceka Ganpypa.
32. TyjloK pYCbKHHL.
Maiictep Magno 3y64eHko. vl T
33. a Gaujuypa.

gp Bacunb bysHiBCHKMA. e
34. Hapoausa Gawjypa. SR
35. Hapopnna Gaupypa. :
Maiictep Auapiin Kabaniok.
36. Hapopua Gaupypa. i)
Maiicrep Ho4uno. .
37. Hapopua Ganaypa.

Maiictep cmrii Mepexoxyk.
38. Hapona apnypa

bKa.

1 .rw
Maiictep Pycnan Koanewxko. anoll N
39. Hapopua Gannype.
40. KoG3a sepecall

i‘ A5

- 0COB/MBA nonmm Meueuaﬁj "KM Roﬁf Kbdsapcbxoro uexy” Bullbliil MUPY

¥ Im BOSAHIBCHKA « (nioTHs, cnig).

‘i&mom 3 1981p. Tlocriitne 5Apo ¢

~ IHCTPYMEHTH.

Maiictep Xpan.
41. Hapopna Ganpypa “nisopyuka”.
42, Haposina Ganpypa.

Maiictep Onecb CaHin.
43. Konicna nipa.

Maiictep Awppii Binoyc.

44. Ko63a MaMaiBcbhKa.

Maiicrep Irop Mickixos.
45. Haposna Gaupypa..

Maiictep Onekcanap ®ypman.
46. Hapoptna Gaujypa.

Maitctep Cepriit MipowHivenko.
47. Topban.

BUKOHABLYi TPAAMLAHOT HADOJHOT MY3UKM i CniBiB

Bonoaumup KYLUNET

1948 p.u. Ocsita Buma My3uuna (KniBcbKa jiepKaBHa KOHCEpBATOPis
im.I1.HaiikoBcbKoOro, Kjac axaueMqum Gaunypu) INpanioe BuKJIaja-
4yeMm y C'rpmncmuﬁ Buiuiii negaroriusii wKkoi Ko63apcbKoro MucTel-
TBa. ['pae Ha nipi, BepecaiBebKif K0O3i, TKaueHKIBCBKil GaHaypi, TOp-
Gaui Bijopris. 3acBoOBaTH BUKOHABCLKY LIKOJY noyas 6au3bko 1987
POKY, HABYAIOUHCh Y I''Tkauenka, M. Bymmxa Ta iHIIHX, 4 TaKOX
C'ryuuoroqu npaui yKpaiHCbKHX My3HKO3HABIB i IOCHIIHMKIB. As'rop
"CamoBunTe/isi IpH Ha CTapOCBITCHKUX My3uuHuX iHcTpymenTax” (K.,

1997). Bonogie BCiMa XaHpaMH TPAJMIIHHOro K0O3apcLKOro penepry-

apy. Mae yunis.

Muxaitno XA

1946 p.u. Ocgita BHINA, Kanaujar mucrenrsossasctsa. [lpauioe B
HanionansHiit My3uuHiii akagemii YKpainu, 3aBilyBay Y KpaiHCbKOI eK-
criepuMeHTaNbHOI 1aGopatopii (oabkiopy. I'pae Ha KOJTiCHiM Jnipi, Ha-
posuiit 6anypi. OCHOBHII KOG3apChKHi |Hc1'pymeu'r — nipa, SIKy 1no-
yap onaHoByBaTH 3 1987 p. BUKOHABCHKY JIIpHHube IIKOJTY 3aCBOIB Bij|
nipauka I1.Yemepcbkoro, a Takox cryailooun 3anucu P.Koneccu,
O.Huxankischbkoro. Mae yuHiB. ABTOp MiJIpyYHHKAa Ipd Ha Tpa-
JAMUIAHIA yKpaTHCHKIN JIipi.

Enyapn AIPAY

1965 p.H. 3a ocHoBHUM (paxom — nikap. My3uuHa OCBiTa — My3uyHa
mKoNa no Kjaacy ckpunku. Bigomuit Gapn, jaypear GaraThoX BCEyK-
paiHchKkuX ¢hecTuBaiis, 30kpema “Hepsonoi Pyt - 89”. Tpae Ha sepe-
caiBebKill KOG3i, rycasx-ciopimiax. BHKOHaBCHKY WIKONYy Ha Bepe-
caiBchKil K063i movyas onanoBysaTn 3 1988 p., BUBUAIOUN OCHI/KEHHS
M.JTncenka Ta iHIIMX My3HKO3HABLiB. BHKOHYE Pi3HOXAHPOBI TBOPH, Y
T.4. 3 TPAAMUIAHOTO penepryapy.

Tapac KOMNAHIYEHKO

1969 p.u. Ocsita Bumia. 3a daxom — MucTenTBO3HABelUb. MysuuHa
OCBITa - My3UYHA IKOJA 1o Kuacy xpomaTuuHoi 6anypn. Ko63apceky
HayKy N04aB MepeiMaT Bifg leopris Tkauenka 3 1985p. MaiictepHo Bo-
Joftie Beima JKaHpaMu APCHKOTO penepryapy.

Tapac CUJIEHKO Y
1972 p.u. Ocsita Buiia (KHiBChbKuit ilepXKaBHuil iHCTHTYT KYJAbTYPH).
[Mpamosas y KHiBcbKiit Kaneai GanjypucTiB. 3acBOIOBATH HAPOAHY
Gaujypy nouas 3 1992 p. slilwm Byauuka. BHKOHYE TpajuiiifHui
KoO3apchbKuii penepryap Ta an TBOPH.

Anppii BUNOYC

1977 p.u. Ocpira Buia. 3a (baxou—mmanbuuu akrTop. KoG3apceky
HayKy 3aCBOIOBAB Bijj MHKOJIH Bym'l‘a Camika Kora. Bukonaschbky
MaiicTepHicTh nepeiimae Big Bosopumupa Kyuinera.

KWiBChkuii aHcambnb AasHboi My3nkm Ki

Kocrawun YEYEHS © (nioThs, Konicka fipa, GROKEAENTH, ryAOK, yAApHI),
Ipuna YEYEHA © (nioTHA, KonicHa mpa peﬁéﬁ.npunxa)

Bapum LLEBYYK e (konicHa nipa, cnig, HapoaHa 6aHaypa, Ayaa),
Onexcangp CABYEHKO « (6nokdneitti),

puk ancambai0 KocTsHTH)

~ Yuackukn KOJIEKTHBY HE TiILKH AKTHBHO KOH
- JBITE HayKOBO- JAOCHIIHMIBKY poboTy, cami BHEOTOBASIOTE MYy3HUHi

‘r20-30 Xo0BTHA 2000 poxy 3 10:00 no 18:00 y LleHTpi cy4acHoro MMCTeum "Cosiapt”
3a agpecoio: Byn. KoctbonbHa, 11, M. Kuis.
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