Oprani3auiiHui KOMITET 3 NUTaHb NiAroTOBKM Ta
nposefeHHs LwopivnHux 36opis EBPP y Kuesi Ta
KomnaHdis BABW/IOH npeacTaBnsaoTh NPOEKT
Ieana KYLLUHIPA cninbHo 3 KuiBCbKMM K0O3apchbKum
yexom Ta YKpaiHCbKOH EKCNepUMEHTaNbHO
nab6oparopieto honbknopy (YEN®)
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[lepconanbri nogsKu:

Mukona bypHuk
Metpo bes3a

XKnaH be3sepOHuii
['puropiit [epyak
AHgpiii TopHATKEBMY
Poman I'pubkis
Eayapa [lpay

Tecs XKykoscbka
Onbra 3y64eHKo
Masno 3y64eHko
Niopmuna IBaHmLbKa
Onexciit Kabaos
Cawwko Ki
Onekcanap Kucniok
Tapac KomnaHiveHko
borpanHa Koctiok
[BaH KywwuHip
Bonoaumup Kywner
Bikrop Miwanos
Karepuxa MiweHko
AnboHa Hetypuxata
Onena Ospac
Pycnan Masniok
Bacwnb MepesanbecbKuit
Haranis Mikyw
MapianHa Mpoxenko
Angpiit Pionb

Onecb CaHid

Muxaino Cenisayos
Mapra Cosa

Kupuno Creuenko
Mvkona Toskaino
Muxaino Xait

BX

[anuHa XoTkesuy
NeoHin Yepkachmit
Koctb Yepemcbkuit
KocTanTu Yeyens
fpema LLeByyk
tOpko HOpkosuy

CMUYKOBUX

incTpymenTis, XII-XX cT.

PopuHa cTpyHHO
The stringed bow instruments, XII-XX ctr.

»}{v IHCTpYMeHTH 3 KonekLii [lepXxaBHOro My3eto TeaTpanbHoro,
MY3WUYHOro Ta KiHoMUCTeLTBa YKpaiHu.
Instruments from the Ukrainian State Museum of theatre,
music and cinema art.

leHepanbHui npoatocep PepakTop KarepuHa MiuieHko

AHpint Pizonb Mepeknap Onekcangp Kucntok
lMaBno 3y64eHko

BuxoHasymit npoatocep ®dorto BX

Onexa OBpac [n3zaitH IBaH KyLuHip

Onexa OBpac
KomniotepHa Bepctka  MapiaHHa [poHeHko

7% BABANOH
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He cknas CKJIAyTH HAyKOPHO
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apenepyi 1 ceDefCbKOro
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308BCiM Hebarato €BpONENCbKUX HapofdiB JoHecnn Ao XX
CTOPiY4sl CBOK TPaAWLINHY KynbTypy B TakOMy pO3MaiTTi, fIK
YkpaiHa. Ane, MabyTb, XO[EH HapoA He 3a3HaB TaKoro
NOCMIAOBHOr0 Ta MAaCLITAGHOr0 BUHWLLEHHA HaliOHANbHWUX
HaabaHb. 3a paHCLKOrO Yacy irHOpPYBanUCs iCTUHHI MUCTEL|bKi
ABMLLA TpaguuiiiHOi HapofHoi KyneTypu. | came Tenep Mu
Maemo 3MOry noBepHyTUcAa Ao ii ckap6is.

HapofHuin My3u4HWiA IHCTpYMeHTapin YKpaiHu TakoX BenbMu
6aratui i pi3HOMAHITHWA. BigoMi y CBITi iHCTPYMeHTH, fiKi
NPUAHANUCA HA YKPAiHCLKOMY FPYHTI, — Hanpuknag, ckpunka —
Habynu CBOIX BUKOHABCLKMX TPaAuLiii i 0co6MMBOCTEN, 6araTo B
4OMYy LLE He JOCNifKeHWX. Ane MU nparHemo npeacTaBuTH
LUNPOKOMY 3arasly nepeaoBCiM Ti iHCTPYMEHTH, fKi 3a YaciB
TOTaNiTapHOro pexumy Oynu 3amoBYyBaHi ¥ irHOpPOBaHi, a
TakKoX iX ‘poaumdis" i nonepeaHukiB. Takumu €, 30Kpema,
‘pOANHU": NIOTHA, K063a | TopbaH; ryfl0K, pebek i CKpunka; rycna
i 6aHAypa; Ta iH.

KonicHa nipa - iHCTPyMEHT MaHApiBHUX CiBL|iB, NOLUMPEHNI NO
BCiK YKpaiHi 3 XV-XVI cT. KONiWaTKo y npasin 4acTuHI nipu
BiZlirpae ponb 6e3nepepBHOro CMUYKa, BUA06yBatym 3ByK 3 2—
4 cTpyH. Ha oaHii cTpyHi - cniBaHuLi — NipHKK, nepe6epatoym
KNasilwu, rpae Menoaito, iHwWi X - 6ypAoHHI - JatoTb NOCTiiHe
3BYYaHHA KBIHTH.

TpagnuiitHi My3uyHi iHCTpyMeHTU YKpaiHM Ha CbOrofHi €
manosigomum ssuwiem. Hasitb 6aHaypa — My3u4HWIA CUMBOS
YKpaiHu y CBiTi - NpOTArOM OCTaHHIX AECATWUNITL 3a3Hana
3HAYHUX 3MiH.

[lepeBaxHa 6iNbLUICTb IHCTPYMEHTIB, NpeAcTaBeHnx Ha oTo,
- He My3eiiHi ekcnoHaTtn. BoHu 3By4aTh i Ha CLEHi, i B NOOYT.
TpaguuiitHa 6aHaypa 4w Ko63a W CbOrOfHI CynpoBOMKYE
eHTy3iacTiB y 6/M3bKUX Ta Janekux MaHApiBkax, po3pginse 3
Hamu, K i 6arato CToNiTb TOMY, pajoLLi 1 Xypoy. Ha Bevipkax
CPi6HOA3BOHHI  UMMOanK  JOCWUNAKOTb iCKOp Nig  HOrK
TaHuopuctam. A rnuboke, HenepepBHE 3BYHaHHA nipw
OTOTOXHIOETLCA B YABI 3 MJMHHICTIO Yacy i BCbOr0 3eMHOrO,
HAaCTPOKOE HA CNPUIAHATTS BIYHOCTI...

Only the few European nations saved until the XXth century
their traditional culture in such variety as Ukraine. And probably
none of them suffered from such successive and cruel destroy-
ing of the national acquisitions. Since the varitable artistic phe-
nomena of the traditional national culture was ignored during
the Soviet times; we have the possibility to return to her trea-
sures only now. :

The Ukrainian folk music instruments are beautiful and various.
The world-known instruments aknowledged also in Ukraine
(for instance, the violin) gained here their own tradition and
property, and a lot of their aspects are not discovered yet. But
we intend to represent for the public the instruments which
were ignored and neglected at times of totalitarian regime, and
others of this kind. These are such kind of instruments as ljut-
nja, kobza and torban; gudok, rebeck and violin; gusla, bandura
etc.

The wheel lyra, one of the instruments of wandering singers in
Ukraine was wide-spread about XV-XVIth centuries. The wheel in
the right part of the lyra is used as like as a continuous bow, in
this way it makes 2-4 strings sounding. A lyrist plays a melody
by pressing keys at the string called "spyvanitsya’, the others
(burden strings) make the continuous sounding of quinta.

Nowadays traditional Ukrainian musical instruments are little
known phenomenon in the world. Even bandura, the musical
symbol of Ukraine, became something different during the last
century.

The major of the instruments represented here are not muse-
um exhibits. They sound both on the stage and in everyday life.
The traditional bandura and kobza accompany the enthusiasts
during their journey and trips nowadays, sharing our joy and
sorrow like they did many centuries ago. The dancers are
delighted with the sounds of silver ringing tsimbals. And the
deep continuous playing of lyra recalls the flowing of time and
everything earthly, and prepare us for the perception of the
eternity.

MEHTHN PYCHU-YKPAIHU




[10 HaMJaBHILINX iHCTPYMEHTIB, AKi

& =« lycna xpunosupsi “cnosiwi” (pex. Xlll cr.),
~ no6yTyBanu Ha Teputopii Ykpainu,

‘ /\ 1994 p., maictep M. byaHuk.

CIIA BIAHECTY TakOX rycna. 3 The wing-looking gusla, Xl ctr,, rec. by the
yacie KuiBcbKoi Pyci BOHM master M. Budnyk, 1994.
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&% Crapocsitcbka 6aHpypa
I. Tka4yenka, XIX cr.
The traditional bandura of G. Tkachenko, XIX ctr.

[. K. Tkavenko (1898-1993), sigomuit 6GaHAypucT i XyaoxHuK, BiA3Ha4aB  G.K.Tkachenko (1898-1993) is a well-known bandurist, famous painter, and philoso-
CMOPIAHEHICTb TpaAuuiiiHoi 6aHaypu 3 AaBHiMM rycnamu, 3o6paxeHHs akux  pher. He stressed, the traditional bandura is as like as gusla - the ancient instrument
‘3HaxoAuUMOo Ha peckax 4acis Kuiscbkoi Pyci. Cnpasai, goatu o rycen 2-3 6acu,  of the Kyiv Rus period. Indeed, if we add two or three basses to the gusla, hold the-
'NOCTaBUTK iHCTPYMEHT Ha KONiHAaxX BEPTUKANIbHO, NPUTUCHYBLUM A0 rpyAed - ocb i instrument in vertical position on the knees and clasp it at the chest - we have the
Matumemo G6aHaypy. Y nisHiwunx 6aHaypax 6yno 5-6 6acis i 13-16 npucTpyHkis.  bandura, Georgiy Kyrylovytch Tkachenko told. In the later models of bandura, there
. iHNIA 3iHbKIBCbKUI, a00 XapKiBCbKWIA CNOCIO rpyu Ha GaHAypi nepepGavae  were 5-6 basses and 13-16 pre-strings. The traditional method of the banduﬁ pfay-g.
ICTb rpatu no BCiX CTpyHax o60Ma pykamu, W0 A03BONSE OAHO4acHo  ing foresees the possibility of playing with both hands, and it is named Z;nklv ‘
Soi 1k ewsarl uamKe BECb Aiana3oH. or Kharkiv-mode. It allows to use the almost all compass at the. same tlme 4
(o 4‘4 ‘




banaypy 4acom HasueatoTb LLE i
K0063010, 3a6yBar04u Npo Te, Lo Ui
[1Ba iHCTPYMEHTM € LiNIKOM Pi3Hi.
AKLo 6aHAypa cnopigHeHa 3
rycnamu, To Kko63a — WBUALLE 3
JHOTHEI0, aPKe CTPYHM Ha ii rpudi
NPUTUCKAKOTLCA, | TPUMAIOTD i, K
npaBuno, Nig KyTom - TaK, aK i
ritapy. Mogi6HUMK 30BHi ix pobnsaTh
(hopma i HasABHICTb NPUCTPYHKIB,
X04a Yy K063u iX 3HaYHO MeHLe -
3-8, a [aBHiLLi IHCTPYMEHTH iX He
manu 308CiM. Lii Ba iHCTpYMeHTH 4o
'no cnisy" no6yTysanu :
y HapogAi napanenbHo. BoHu
BUKOPUCTOBYBanNUCA Ans
CynpoBoay eni4yHux TBOpIB
HapOAHUMU CMiBUAMU-
Ko63apsmu. Came Takow €, &
30KpeEMa, BepecaiBcbka K063a, \
PEKOHCTPY/OBaHa 3a onucamu !
M. JluceHka maicTpom
M. ByaHukom.

BepecaiBchbka k063a, 1994 p.,

maictep M. byaxuk.
The kobza of Ostap Veresaij,
rec. by the master M. Budnyk, 1994.

Top6aH - iHCTPYMEHT, CropigHEeHWi 3
6aHaypoto i Ko630t0, — nobyTysas y XVII-XIX
CTONITTAX NEPEBAXHO Cepef K03aLbKoi
CTapLLUVMHW; OBONOAITU HUM 3HAYHO
cknagHiwe. TopbaH mae 25-60 CTpyH;
[10AaTKOBA roniska Ha rpudi ans
KOHTP-06aciB po3LLUNPIOE Aiana3oH 3BYYaHHS.
bacu, K i y k0631, NPUTUCKAOTLCS HA
rpudi, ane BefmKa KinbKictb NPUCTPYHKIB Ta
» Crnoco6is rpn Habnmmxae Noro Jo 6aHaypwu.
' 3a nepekasamu, Ha TopbaHi rpas
i Tapac LLeByeHKo.

% Top6an, XVl cr.
The torban, XVIiI ctr.

24 Top6as, XVII cT.
The torban, XVII ctr.

Some people think that the
bandura is as like as the
kobza, but these are quite
different instruments. The
bandura is as like as the
/ guslya, and the kobza is of
the kind the lutnya, because
the strings are pressed to its
so called "shyika" (neck) and the
» lutnya is kept in the same way, as
the guitar. The shape and the short
strings make them similar, though the kobza hasn’t so many short
strings as the bandura, and more ancient instruments hadn’t them at
all. The kobza and the bandura were used by the folk singers parallel-
ly. One of such instruments represented here is “Veresayivska kobza"
reconstructed by the master Mykhola Budnyk according to Lisenko's
description.

4b I\ \\/
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The torban, an instrument akin to the bandura and the kobza, was used by cos-
sac authorities and landlords in XVII-XIX centuries, and it is more difficult for
playing. It has 25-60 strings; the additional heads for contr-basses on the neck
makes the compass of sounding wider. The basses are pressed to the neck like
in the kobza, but a great number of short strings and the way of playing makes
it approximated to the bandura. As legends stress, Taras Shevchenko playéd
the torban.
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